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Victorian Opera Chamber Orchestra

3-10 NOVEMBER 2018
The Coopers Malthouse, Merlyn Theatre

World premiere, Saturday 3 November 2018, The Coopers Malthouse

Running Time is approximately 75 minutes, no interval
Sung in English

Dimity Shepherd (Lorelei A),
Ali M¢Gregor (Lorelei B) and
Antoinette Halloran (Lorelei C)
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WELCOME

New Australian work is at the core of
Victorian Opera’s mission to reimagine
the potential of opera, for everyone.
Reforming the great traditions of our
artform to sing and speak with a twenty-
first century Australian accent is just as
important to us as making accessible
the great literature of operatic heritage.
Indeed, it is the logical extension and
completion of that process; one cannot
flourish without the other. Tradition
nourishes and informs the present
moments of creativity, it enriches them
and provides both a guiding light and a
basis for comparison.

Myth is inseparable from the history of
opera. The first titles, such as Orfeo and
Il ritorno d’Ulisse, were all from the
literature of Greek myth, and this matter
of Greece has been a deep well of
resource for opera ever since, right up
to our own times - Henze’s The Bassarids
and my own Love of the Nightingale, for
example.

The story of the sirens - appropriated
by the Germans and put in the Rhine - a
story of feminine allure has featured
both in opera and concert (Debussy’s
Sirénes from his Nocturnes). It has a rich
provenance, which has inspired our
version created by composer Julian
Langdon in collaboration with Casey
Bennetto and Gillian Cosgriff to make

a startling new work, part opera, part
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cabaret, which revisits this classic story
and invests it with a contemporary accent.

The result is lively, funny, sad and humane,
and is given a unique energy by the trio

of divas - Ali McGregor, Dimity Shepherd
and Antoinette Halloran who have, each
in their own right, made such remarkable
contributions to Australian theatre.

The great novelist Joseph Conrad once
said, ‘the value of a sentence is in the
personality which utters it’ and this is
particularly true for our version of Lorelei.
Prepare to be seduced, surprised and,
above all, delighted by this fascinating new
work. Welcome and enjoy.

RICHARD MILLS
Artistic Director, Victorian Opera

DIRECTOR’S NOTE

A story. About a young boy on an
adventure. Off to discover the world.
Falls in love. Has children. Grows old.
Dies. This story becomes a story not
just about this boy, but about humanity;
about what it means to be human.

Take another story.

About a young girl on an adventure. Off
to discover the world. Falls in love. Has
children. Grows old. Dies.

This story ends up being about
womanhood. About what it means to be
a woman. Perhaps about motherhood.

| think a lot about this. About how
men represent humanity and women
represent their gender.

| think a lot about it when | read stories
to my children. So many male pronouns.
So many stories about little boys.

And | think about it when | read the
classics. So many female characters
authored by men; women defined
through the eyes of men.

There is a very famous test called the
Bechdel test. It is a test that can be
applied to any play, film or opera. To
pass this test you must say yes to the
following three questions:

Is there a scene where there are two
female characters?

Do you know their names?

Do they talk about something other than
aman?

If you say yes to all three questions the
work has passed the test.

Many operas, plays and films fail this
test.

| point this out because these things are
important.

We learn so much about our humanity
from the stories we tell, and if we don’t
interrogate the kind of stories we're
telling, the kind of characters we’re
seeing, we have no hope of moving
forward.

It may seem trivial that the caterpillarin
a children’s book is male, but these are
the building blocks of a society where
inequality is so neatly stitched into the
fabric that we often don’t even notice it.

Lorelei presented us the chance to
unpick this stitching and take another
look at the stories we take for granted.

SARAH GILES
Director




MUSICAL DIRECTOR’S NOTE

The opportunity to be a part of an
inspired and relevant work comes up all
too rarely so when this particular one
came up | jumped at the chance to be
involved. Having long admired the work
of Casey Bennetto, Julian Langdon and
Gillian Cosgriff, this was an exciting
prospect right from the start.

The creation of a show around the
combination of our three incredible
singing actresses meant that there
were endless possibilities in terms of
dramatic and musical styles for the
composers and librettists to explore.

From the shimmering opening
sequence of layered rhythms and
lush harmonies through to tango, pop

2

B —

Sarah Giles (Director),
Phoebe Briggs (Musical
Director) and Paul Jackson
(Lighting Designer)

and Latin numbers, Julian’s incredibly
inventive orchestration and evocative
use of the three voices conjure up

a vivid soundscape. Combined with
incisive, poignant and witty lyrics, the
three Lorelei take us on a wild ride
down the River Rhine with many a twist
and turn along the way.

Bringing such an exciting and necessary
work to life has been a lively and
thought-provoking process. It’s been a
huge pleasure to be part of this creative
team.

PHOEBE BRIGGS
Musical Director

THE LORELEI - IN LEGEND

The Lorelei in German lore is a siren

of distracting beauty said to sit atop a
particular rock at the edge of the River
Rhine, singing to lure sailors to their
doom. When she was a human woman
her lover was faithless, so in despair

she threw herself into the river and was
transformed into a siren whose voice
pulled men under her spell and onto the
rocks.

Her name comes from the name of
that echoing rock on the southern

bank of the Rhine - Lurlei. In Clemens
Brentano’s 1801 ballad ‘Zu Bacharach
am Rheine’ a woman called Lore Ley
accused of bewitching and murdering
men is on her way to a convent but falls
to her death from this rock, leaving only
the trace of her name behind. The fatal
allure of this creature and her unearthly
song was defined furtherin an 1824
poem by Heinrich Heine, Die Lorelei
which has since been set to music by
more than 25 composers.

The area where this rock is located -
Rhine Gorge at Sankt Goarshausen, was
actually one of the deepest and most
dangerous points of the River Rhine.
The song attributed to the Lorelei was
probably drawn from a combination of
sounds including the currents of the
Rhine and a nearby waterfall, amplified

by the echo of the rock, leading to
the murmuring rumoured to be the
dangerous song of the siren.

The comb she holds is golden,

She sings a song as well

Whose melody binds an enthralling
And overpowering spell.

In his little boat, the boatman

Is seized with a savage woe,

He’d rather look up at the mountain
Than down at the rocks below.

From ‘The Lorelei’

English translation of the poem by
Heinrich Heine, 1824. Translated by A.Z.
Foreman.
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BIOGRAPHIES

JULIAN LANGDON
Music and Orchestration

Julian graduated from
the Victorian College
of the Arts with an
honours degree in
practical composition
and was awarded the first
Melbourne Prize for Music
Development Award.
This led to a series of
orchestral commissions
and orchestration
opportunities for
major performing arts
companies as well as
recordings sessions for
feature film, television,
and video games. Julian
combines his love for
traditional compositional
processes using a pencil
and paper with the latest
digital music making
practices to produce
work across a spectrum
of interdisciplinary
projects and events. He
is currently working on
an opera for children
called Melisma’s Little
Book.

CASEY BENNETTO
Music and Lyrics

Casey Bennetto is best
known for writing the
musical KEATING! and
worst known for blathering
on at length about things
everyone else in the room
had worked out years

ago. Over the past three
months he’s also been
writing a new musical with
Sisters Grimm, scoring

the second season of Get
Krack!n and preparing for
his role as Musical Director
in the Circus Oz/Die Roten
Punkte collaboration Rock
Bang! which is literally

the next show on in this
theatre.

GILLIAN COSGRIFF
Music and Lyrics

Gillian graduated from

the Western Australian
Academy of Performing
Arts (WAAPA) in 2010 with

a Bachelor of Music Theatre.

Theatre credits: Vivid

White (Melbourne Theatre
Company), Company (Watch
This); Loving Repeating (Vic
Theatre Company); and The
Pirates of Penzance (The
Production Company).
Television credits: Offspring,
House Husbands, Fat Tony &
Co., Ricketts Lane and Get
Krack!n. She has toured
extensively with her solo
shows as a comedian

and cabaret performer.
Awards: Best Cabaret
(Melbourne Fringe), Green
Room Awards for Writing,
Original Songs, and Artiste
(Cabaret). She has recently
been cast in Harry Potter
and the Cursed Child, playing
at the Princess Theatre in
Melbourne from January
2019.

PHOEBE BRIGGS
Musical Director

Phoebe completed a

BMus at the University of
Melbourne. A member of
the Opera Australia music
staff 2002-2012, she was
appointed Head of Music at
Victorian Opera in October
2012. For Victorian Opera,
Phoebe has conducted
Sunday in the Park with
George, Play of Herod,
Sweeney Todd, Cendrillon,
Four Saints in Three Acts

and The Sleeping Beauty.
She conducted Opera in the
Paddock (Opera Northwest)
and was assistant/cover
conductor for Don Pasquale
(IFAC/OA, Tokyo), The
Magic Flute, Merry Widow,
Fledermaus, The Pearlfishers,
Cosi fan tutte, A Little Night
Music, The Mikado (OA) and
Guys and Dolls (Ambassador
Group). Phoebe received

a Helpmann Award
nomination for Best Music
Direction for Black Rider
(VO/Malthouse).

SARAH GILES
Director

Sarah Giles is an award-
winning opera and theatre
director.

Opera works include

O Mensch! by Pascal
Dusapin, libretto by
Friedrich Nietzsche, Pas d
Pas - Nulle Part by Gyorgy
Kurtag, libretto by Samuel
Beckett and Into the Little
Hill by George Benjamin,
libretto by Martin Crimp all
for Sydney Chamber Opera
and Sydney Festival.

As a theatre director
Sarah has worked with
Sydney Theatre Company,
Malthouse Theatre,
Melbourne Theatre
Company, Griffin Theatre
and State Theatre of South
Australia.

Sarah was the Richard
Wherrett Fellow at Sydney
Theatre Company in 2011
and was Co-Resident
Director at Sydney Theatre
Company in 2013.

MARG HORWELL
Costume and Set Designer

Marg is a multi-award-
winning Designer, she
has received seven
Greenroom Awards, two
Sydney Theatre Awards
and multiple nominations
for her work in Theatre,
Dance, Film and Opera.

Most recently she
designed Set and
Costumes for Salome
(English National Opera),
Blasted, Melancholia, The
Testament of Mary, The Real
and Imagined History of The
Elephant Man (Malthouse
Theatre), The House of
Bernarda Alba (Melbourne
Theatre Company),
Common Ground (Chunky
Move), Production Design
for the short film Mrs
McCutcheon, and costumes
for The Resistible Rise of
Arturo Ui (Sydney Theatre
Company).



DIMITY SHEPHERD
Lorelei A

Appearances for Victorian

Opera include Cherubino in

Marriage of Figaro, Orphée

in Orphée et Eurydice,

Alice in Through The
Looking Glass, Arsamene

in Xerxes, Nireno in Julius
Caesar, Flora in Traviata,
Beggar Woman in Sweeney
Todd, Helpmann Award
nominated Lucy in
Threepenny Opera and
Clara in Midnight Son,
roles in Banquet of Secrets,
The Riders, Nixon In China
and Sunday In The Park
With George.

Also Cherubino, Carmen
and Rosina in The Barber
of Seville for Opera
Awustralia, roles for
Opera Queensland and
Chamber Made Opera,
Katchen in Black Rider
for VO/Malthouse and
the title role in The Ghost
Wife at the Melbourne,
Adelaide, Sydney
and London’s BITEO2
festivals.
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ALI MCGREGOR
Concept / Lorelei B

Ali McGregor started her
career as a principal soprano
with Opera Australia
performing over 25 roles
and winning a Green Room
Award in 2004. She then
ran away with the circus

in the form of hit show

La Clique and has since
performed everywhere from
Glastonbury to Carnegie
Hall. She was nominated for
an ARIA award in 2014 & in
2015 was awarded a special
Green Room Award for her
contribution to cabaret.

Artistic Director for
Adelaide Cabaret Festival
from 2016 to 2018, she has
recently debuted a critically
acclaimed show about the
iconic Peruvian soprano Yma
Sumac. In 2019, Ali returns
to Victorian Opera to star in
A Little Night Music.

ANTOINETTE HALLORAN
Lorelei C

Helpmann Award-
nominated in 2016, 2017 and
2018, Antoinette Halloran ‘s
most recent engagements
include the title role in Tosca
for West Australian Opera,
Mrs Lovett in Sweeney

Todd for Victorian Opera
and New Zealand Opera,
associate artist for José
Carreras’ National Tour and
concerts with the Sydney,
Melbourne, Adelaide, West
Australian and Christchurch
Symphony Orchestras.

For Opera Australia,
Antoinette has sung the
title roles in Madama
Butterfly and Rusalka, Mimi
(La bohéme) and Stella (A
Streetcar Named Desire).

Future engagements include
Lady Macbeth and Mrs
Lovett in Perth and the title
role in The Merry Widow in
Adelaide.

PAUL JACKSON
Lighting Designer

Paul has designed lighting
for most of Australia’s
leading performing arts
companies and has lectured
in design at the University of
Melbourne, RMIT University
and the Victorian College
of the Arts. His work has
featured in festivals and
programmes in the United
States, Asia, Europe and

the United Kingdom. Paul
was listed in The Bulletin’s
Smart 100 for 2004, was
the Gilbert Spottiswood
Churchill Fellow for

2007 and was an Artistic
Associate at Malthouse
Theatre from 2007-2013.
He has received a Helpmann
Award, six Green Room
Awards, a Sydney Theatre
Award and two APDG
awards. Paul was awarded an
Australia Council Fellowship
(Theatre) for 2017-2019.

JIM ATKINS
Sound Designer

Jim Atkins designs and
mixes sound for a host

of live and recorded
situations nationally and
internationally. Recent
highlights include One
Infinity (Melbourne Festival);
Black Rider (Victorian
Opera/Malthouse); En
Masse and Pleasure Garden
(Sydney Festival/ National
Sawdust New York); Armand
Van Helden (Melbourne
Symphony Orchestra);

24 Reasons to Party (Kate
Ceberano /Adelaide
Symphony Orchestra); Setan
Jawa (AsiaTOPA/ Humboldt
Forum Kultur, Berlin);
Between 8&9 (Chamber
Made, Castlemaine Festival,
Chengdu China).




Ali McGregor

ABOUT US

Reimagining the potential of opera, for everyone.

A national leader and state icon,
Victorian Opera is one of the most
celebrated opera companies in
Australia. Recognised for its unique
voice and contribution to the
country’s operatic landscape, Victorian
Opera becomes an Australian Major
Performing Arts Company from 2019.

We are committed to presenting
creative opera accessible to everyone,
and evolving the art form in daring
ways. Whether commissioning new
operas or reimagining century-old
works for new generations, we believe
opera-making is a continuous process,
and with each production we are
excited by the opportunity to bring
something entirely new.

Victorian Opera is at the forefront

of creating opera in Australia. We
premiere at least one new Australian
work each year and have staged 22 new
works since the company formed in
2005.

From opera diehards to first-timers,
over 30,000 people experience
our work annually through live
performances and streamed events.

We employ hundreds of people across
the creative industries, recruit some of
the finest singers from Australia and

around the world, and collaborate with
Australia’s leading companies, venues
and learning institutions.

We regularly tour Victoria with
community, family and concert
productions and, in 2017, began an
ongoing commitment to staging opera
in Tasmania.

The next generation of talent is
developed from the ground up through
the Victorian Opera Youth Chorus
Ensemble (VOYCE) and our innovative
Access All Areas: Livestream Program.

Victorian Opera inspires eclectic
audiences with an imaginative approach
to opera, and we invite you to join us.

Visit victorianopera.com.au to discover
more about the company through
podcasts, videos and blogs throughout
the season.

v AN ERin

(@VictorianOpera #VictorianOpera
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© Cover illustration: Julien Pacaud



OUR TEAM

CONDUCTOR EMERITUS
Richard Gill AO
VICTORIAN OPERA BOARD

Chairman Genevieve Overell

Roger Box, Vivienne Corcoran,
Siobhan Lenihan, Selina Lightfoot,

Stephen Mclntyre, Grant Powell, Penny

Stragalinos, Sasha Zegenhagen (Board
Observer)

EXECUTIVE

Artistic Director Dr Richard Mills AM

Executive Producer and Artistic
Associate (Acting Managing Director)
Elizabeth Hill

ARTISTIC, ENGAGEMENT &
PRODUCTION

Head of Music Phoebe Briggs
Repetiteur Phillipa Safey

Assistant Company Manager
Candice MacAllister

Education Officer loanna Salmanidis
Production Manager Eduard Inglés

Technical and Operations Coordinator
Peter Darby

Production Coordinator Luke Hales
VOYCE Director Angus Grant

FINANCE & ADMINISTRATION
Finance and HR Manager John Orr
Finance Assistant Claire Voumard

Office Administrator Silvana Vaxelaire
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MARKETING

Marketing, Media and Sales Manager
Henri Marron

Marketing Content Producer
Beata Bowes

Media and Communications Executive
Scott Whinfield

CRM and Ticketing Executive
Nichole O’Duffy

DEVELOPMENT

Development Manager
Louise O’Loughlin

Development Assistant
Rhylla Mitchell

SEASON STAFF

Head Mechanist Adam Brunskill

Head LX Peter Darby

Costume Supervisor Kate Glenn-Smith
Head of Wigs Linda Cowall

Surtitle Operator Tim Mallis

Gowns created by David Anderson,
Pretty Special

Millinery Philip Rhodes

Antoinette Halloran
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THANK YOU

ARTISTIC DIRECTOR’S CIRCLE ($10,000+)

Deanne Bevan & Guy Russo
Rob & Caroline Clemente
John & Diana Frew
Jane Hemstritch

Hans & Petra Henkell
Suzanne Kirkham

Peter & Anne Laver
Siobhan Lenihan

Simone Lourey

Don & Angela Mercer

Maureen Wheeler AO

Dr John & Elizabeth Wright-Smith

PLATINUM PATRON ($5,000+)

Alan Chuck & Wendy Hughes Chuck
Peter & Jenny Hordern
Kaye Marion
Ruth & Tom O’Dea
Grant Powell and Sally McCutchan
Michael Rigg & Gerard Condon
Marian & Ken Scarlett OAM
Joy Selby Smith
Rosemary & Dr Alan Tait
Secret admirer (1)

GOLD PATRONS ($2,500+)

Joanna Baevski
The Hon David Byrne
lan Baker & Cheryl Saunders
Craig D’Alton & Peter Sherlock
Bob Garlick
John & Gaye Gaylard
Dr Jennifer George & Canon Matthew
Williams
Mary-Jane Gething and Joseph Sambrook
Daniel Goodfellow & Matthew Burgess
M Gordon & L Norton
lan Kennedy AM & Dr Sandra Hacker AO
Richard Laslett & Colin Gunther
lan Merrylees
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Vivienne & Richard Reed
Tomasz & Elzbeita Romanowski
John & Elisabeth Schiller
Lynne Sherwood

Lady Southey

Penny Stragalinos

Diana & Robert Wilson

Earl of Wilton

Secret admirers (5)

SILVER PATRONS ($1,000+)
Judith Augustine
Laurie Bebbington & Elizabeth O’Keefe
Kirsty A Bennett
Nancy Bomford
Box Family
Stuart Brown
Anthony Buzzard
Keith Chivers & Ronald Peel
Ernest Dawes OBE & Nola Dawes
Beatrice & Richard Donkin
Dr M Elizabeth Douglas
Bill Fleming
Brian Goddard
Nance Grant AM MBE & lan Harris
Hartmut & Ruth Hofmann
Dr Alastair Jackson AM
Simon L Jackson & Brian Warburton

Dr Garry Joslin & Prof Dimity Reed AM
Sean Kelly

Rod & Daniele Kemp
Alun & Patricia Kenwood
Angela & Richard Kirsner
John & Lynne Landy

Prof Kathy Laster

Joan & George Lefroy
Dr Paul & Glenys Lejins
Dr Anne Lierse

Douglas & Rosemary Meagher
Ann Miller

Gillian Montgomery

Jane Morris

Prof Kerry Murphy

Greg Noonan

Anna Pang

Jillian Pappas

Jane Patrick & Robert Evans
Prof John Rickard

Phillip & Sue Schudmak

Rev Dr John & Thea Scott
Dush Shan

Andrew Snell

James Syme
Andrea Tappe

Prof Hugh Taylor AC & Dr Elizabeth Dax AM

Caroline Travers OAM and Richard Travers
OAM

Dr Michael Troy

Chris & Helen Trueman

David Valentine

Megan Waller

Russell Waters & Marissa Barter-Waters
lan A Watts

Igor Zambelli & Jenny Lee

Secret admirers (4)

BRONZE PATRONS ($500+)

Prof Dennis Altman AM

Jenny Anderson

Lesley Bawden

Ines & Dr Don Behrend

Philip Benjamin & Sandy Benjamin OAM
Maura Best

Shirley Breese

Susan Brownrigg

Pam Caldwell

Dr Jennifer Coghlan-Bell & A/Prof Simon
Bell

Brian & Kaye Dempster
Jean Dunn

Dennis Freeman

Dr Irene Irvine

Angela Kayser
Robert & Pamela Knight
Jane Kunstler
Jocelyn & Andrew McLeish
lan Morrey & Dr Geoffrey Minter
Ken and Merle Morris
Jill Page OAM & Roy Page
Greg J Reinhardt
Ruth & Ralph Renard
Charles Roxburgh
Graeme Samuel AC & Jill Davies
Aubrey Schrader
Prof Michael Smith
Neil Twist
Caroline Vaillant
Hon Heidi Victoria
Catherine Walter AM
Rev Noel Whale
Secret admirers (9)

BEQUESTS

Jenny Anderson

G Bawden and L DeKievet

Lesley Bawden

Frank and Danielle Chamberlin
Colin Gunther and Richard Laslett
Jane Kunstler

Tony Wildman and Robert Gibbs
Secret admirers (3)

If you are interested in becoming a
Victorian Opera Patron, or having a
confidential discussion about leaving a
gift to Victorian Opera in your Will, please
contact Louise O’Loughlin, Development
Manager on (03) 9001 6405 or email
louise@victorianopera.com.au

Current at time of printing.
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UPCOMING EVENTS

Parsifal

The ultimate operatic odyssey

Immerse yourself in the legend of the Holy Grail and the
knights who protect it. Witness the most mesmerising
Wagnerian quest for redemption.

20, 22 and 24 February 2019 | Palais Theatre, St Kilda

Alice Through the Opera Glass* ~
A marvellous adventure for the whole family i

Peer into the magic looking glass and come on a fantastical
journey through opera’s most memorable music with Alice and W
the White Rabbit. A

14 and 15 June 2019 | Arts Centre Melbourne, Playhouse

‘ ) - VICTORIAN
A Little Night Music OP‘:.RA B

The most musical of musicals

S
1

Musical theatre lovers rejoice - Sondheim is back! Nancye

Hayes, Ali McGregor, Simon Gleeson and Samuel Dundas star A L I TT L E Music and Lyrlcs by
in one of Sondheim’s most beloved and sophisticated musicals. STEPHEN SONDHEIM

27 June - 6 July 2019 | Arts Centre Melbourne, Playhouse N I G H T M U s I C El(zjoél_l?yWH EELER

HerOiC Bel Ca nto* Orchestrations by Jonathan Tunick
Suggested by a Film by Ingmar Bergman
The best of Bellini, Donizetti and Rossini Originally Produced and Directed on Broadway by Harold Prince
Celebrate the inimitable art of bel canto with superstars Jessica
Pratt and Daniela Barcellona. Experience an evening of vocal BOOK NOW AS PART OF A SEASON 2019 SUBSCRIPTION
prowess with famous arias, duets and ensembles. SINGLE TICKETS ON SALE 12 NOVEMBER

14 July 2019 | Arts Centre Melbourne, Hamer Hall

victorianopera.com.au

*Currently available as part of a Season 2019 subscription. Single tickets on sale Monday 12 November 2018.
For more information, visit victorianopera.com.au

Licensed exclusively by Music Theatre International (Australasia) - All performance materials supplied by
Hal Leonard Australia.
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